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MUSIC STUDY IN GERMANY 
By AMY FAY. 


In Tausic’s CONSERVATORY. 


(Continued from page 344.) 


1 am just studying my first concerto. It is 
Becthoven’s C minor, and it is extremely beauti- 
ful. Mr Beringer tells me that two years is too 
short a time to make an artist in; and indeed one 
does not know how extremely difficult it is until 
one tries it. He plays splendidly himself, and is 
to make his début in the Gewandhaus in Leipsic, 
this October. The best orchestra in Germany is 
there. Tausig has turned out five artists from his 
conservatory this summer. Time will show if any 
of them become first class. 

Aunt H. was right in thinking that this would 
be one of the most dreadful wars that ever was, 
though she needn’t be anxious on my account. 
The Prussians are winning everything, and are 
pushing on for Paris as hard as they can go. They 
have just taken Chalons. The battles have been 
terrible, and immense numbers have been killed and 
wounded on both sides. They have really fought 
to the death. The spirit of the two peoples seems 
tome entirely different. The French seem only 
to be possessed by a mad thirst for glory, and man- 
ifest a blood-thirstiness which is perfectly appall- 
ing. One reads the most revolting stories in the 
papers about their creeping around the battle-field 
after the battle is over, and killing and robbing the 
wounded Prussians, cutting out their tongues and 
putting out their eyes. The Prussians are so on 
the alert now, however, that I hope few such 
things can take place. One Prussian writes that 
he was lying wounded upon the field of battle, and 
another man was not fir off in the same helpless 
condition, when an old Frenchman came up and 
clove this other man’s head with a hatchet. The 
first screamed loudly for help, when a party of 
Prussians rushed up and rescued him, and over- 
took the old man, and shot him. We hear every 
day of some dreadful thing. .’s cousin, who is 
just my age, and is three years married, has lost 
her husband, her favourite brother is fatally 
wounded with three balls, and lies in the 
hospital, and her second brother has a shot in 
each leg, and they don’t know whether he will 
ever be able to walk again. He is a young fellow, 
nineteen years old. 

In the first days after the war was declared, I 
felt as if no punishment could be too hot for 
Napoleon. The people just gave up everything, 
and stood in the streets all day long on each side 
of the railroad track. The trains passed every 
fifteen minutes, packed with the brave fellows 
who were going off to lose their lives on a mere 
pretext. Then there would be one continual 
cheering all along as they passed, and all the 
women would cry, and the men would execrate 
Napoleon. The Prussians don’t seem to have 
any feelings of revenge, but regard the French as 
a set of lunatics whom they are going to bring 
to reason. The hatred of Napoleon is intense. 

hey regard him as the leader of a people whom 
he has wilfully blinded, and are determined to 
make an end of him, if possible. The Prussian 





army is such a splendid one that it is difficult to 
imagine that it can be overcome. You see 
everybody under a certain age is liable to be 
drafted, and no one is allowed to buy a substitute. 
So everybody is interested. Bismarck has two 
sons who are common soldiers, and all the 
ministers together have twelve sons in the war. 
Then the King and the Crown Prince being with 
the army, gives a great enthusiasm. The Crown 
Prince has distinguished himself, and seems to 
have great military ability. The King was very 
angry with Prince Friedrich Carl, because in the 
last battle he exposed one regiment so that it 
was completely mowed down. Only two or threé 
men escaped. But it makes one groan for the 
poor Frenchmen when one sees these terrible 
great cannons passing by. The largest-sized ones 
were ordered for the storming of Metz, and each 
one requires twenty-four horses to draw it ! 

I must request you in future to direct your 
letters to No. 30, K6éniggratzer Strasse, as we 
move in three days. The people who live on the 
floor under us wouldn’t bear my practising for five 
or six hours daily, and so Frau W. has looked up 
another lodging. The German houses are about 
&s uncomfortable as can be imagined. Only the 
newest ones have gas and water-works, or even the 
ordinary conveniences that every house has with 
us. No carpets on the floors, stiff, straight- 
backed chairs, precious little fire in cold weather, 
etc. The rooms have no closets, and one always 
has to have a great clumsy wardrobe with wooden 
pegs in it, instead of hooks, so that when you go 
to take down one dress all the others tumble 
down too. In short, the Germans are fifty 
years behind us. Of course the rich people have 
superb houses, but I speak now of people in 
ordinary circumstances. I often look back upon 
the solid comfort of the Cambridge houses. I 
think people understand there pretty well how to 
live. I shall relish a good dinner when I come 
home, for this is the land where what we call 
‘family dinners’ are unknown. They have parts 
of meals five times a day, but never a complete 
one. The meat is dreadful, and I never can tell 
what kind of animal it grows on. They give me 
two boiled eggs for supper, so I manage to live, 
but O! has beefsteak vanished into the land of 
dreams? and is turkey but the figment of my 
disordered imagination? They have delicious 
bread and butter, but ‘“‘ man cannot live by bread 
alone.” Mr. F. says that where he boards they 
give him “ pear soup, and cherry soup, and plum 
soup !”’ 

Everything here is saddened by this fearful 
war. You have no idea how frightful it is. The 
men on both sides are just being slaughtered by 
thousands. Havn’t the Prussians made a magni- 
ficent campaign? I declare, I think it is 
marvellous what they have done. The French 
havn’t had the smallest success, and have had to 
give up one tremendous stronghold after another. 
It is expected that Metz will surrender in about 
eight days. It isa terrific place, and was believed 
to be impregnable. Over and over again the poor 
French have tried to cut through the Prussian 
army, and just so often they have been beaten 
back into the city. Finally they will have to give 
over. Their generals must be shameful, for they 
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have fought to the death, but they can’t make any 
headway against these formidable Prussians. 
The German papers say that the French fire too 
high for one thing. They are not such practiced 
marksmen as the Germans, and their balls fly 
over the enemy’s heads. The French are a 
savage people, however, and cruelty runs in their 
veins. One reads the most awful things, but for 
the credit of human nature it is to be hoped that 
the worst of them are not true. 


(To be continued). 


FOREIGN NEWS. 


Dr. Lupwic Nout is about to issue in Vienna a volume 
of Beethoven’s Letters. A translation has also been 
made for a Paris publisher. 


Dr. ApLEr has been appointed professor of music in 
the University of Prague. 


Dr. von BuLow has just given a very successful concert 

at Frankfort-on-Maine, in conjunction with Brahms, 
whose symphony in E minor was performed on the 
occasion. 

RemeEnvt1 is still giving concerts in China. 

CuristinE NILsson gave a concert last Wednesday in 
Vienna. In December she goes to America with 
Strakosch. 

Patri began on the 1oth inst. a three months’ concert 
tour through Belgium, Holland, Austria, and Roumania, 
tor which she is to receive £25,000. She goes subsequently 
to Monte Carlo, Nice, and Paris. 

Tue “ Rheingold,” and “ Walkiire,” are to be produced 


t one of the Prague theatres this season. 


The prize of tooo francs offered by the Royal Belgium 
Academy for the best string quartet has been awarded to 
Adolph Samuel. 


On the 4th November, the anniversary of Mendelssohn’s 
death, his music to * Antigone”? was performed at the 
Leipzig Stadttheatre. 

Herr FrRANKE is to give a series of concerts in Paris in 
the spring. Hans Richter will conduct. 


THE POPULAR CONCERTS. 


At the Popular Concerts last Monday evening, 
the solo pianiste was Miss Fanny Davies, who 
recently made her début with such great success 
at the Crystal Palace. She chose for her solo 
ach’s Chromatic Fantasia and Fugue—a most 
exacting work to which, however, she did ample 
justice, though manifestly, and not unnaturally, 
under the influence of nervousness. Every point 
was well brought out, and the result was that at 
the close of the performance she was three times 
recalled, and at the third call substituted No. 7 
of Mendelssohn’s ‘‘ Characteristic Pieces.” Miss 
Davies may now be regarded as an established 
favourite at these concerts. She subsequently 
took part with Madame Norman-Neruda, Herr 
Straus, and Herr Franz Neruda, in an admirable 
rendering of Schumann’s pianoforte quartet. 
Bbeethoven’s quartet in C minor, and Mozart’s 
duet in G for violin and viola, were the other 
instrumental pieces. Mr. Edward Lloyd sang 
Iicethoven’s ‘“‘ Adelaide,” and Hatton’s setting 
of Rossetti’s ‘‘ For Ever Nearer,” the latter of 
which was repeated. 











MOZART’S WORKS FOR PIANO ALONE. 


In order to fully appreciate and to understand the 
works of a master like Mozart, it is not enough to 
simply play them upon the piano. He who would 
correctly understand them, should read musical 
history and biography, and so should he study the 
history of keyed instruments. In a work like that 
by Jahn, one finds Mozart viewed from all sides, and 
we are glad that this matchless biography has at 
last been translated into our language. It is not 
the writer’s intention at this time to speak of 
Mozart’s piano and violin sonatas, nor of his trios, 
quartets, quintets, and concertos, although these 
properly come under the head of piano works. Our 
present intention is simply to convey such informa- 
tion as may lead to a more perfect understanding 
of Mozart’s piano solo compositions among amateur 
musicians. 

When comparing Mozart to Beethoven, we must 
not forget the fact that the former lived before the 
latter, Mozart belonged yet to the 18th Century, 
while Beethoven was already imbued with the 
spirit of the 19th. Both men belong to different 
times, though they met and had an opportunity to 
appreciate each other’s genius. Moreover Beet- 
hoven played already upon the pianoforte, while 
Mozart yet largely used the clavichord and _ harps- 
chord. Then we must bear in mind that many, and 
in fact most, of Mozart’s solo piano compositions, 
were chance productions, many of which were 
written to supply pupils with suitable music, while 
others were written by request of friends. Pupils no 
doubt deemed it an honour to have special composi- 
tions written by their master, and having asked for 
this favour the obliging Mozart could not bear to 
refuse. So when asked by influential ladies for some 
token of his good will and friendly appreciation, he 
often sat down and jotted down a piano composition 
to gratify this vanity. And thus Mozart wrote from 
time to time, never supposing for one moment that 
these very works would be gathered and preserved 
for future generations. He failed to look into the 
present as well as into the future with the clearness 
of Beethoven’s eye, hence he did not perceive and 
appreciate the fact that nothing from the pen of 
great masters will be allowed to perish. That he 
felt the deficiency of his piano works, is plain from 
his words when he said: ‘he who judges me by 
them is a ragamuffin, (ein Lump)!” That he 
knew how to write a sonata may be learned from 
the Fantasia and Sonata in ‘*C minor,”’ and that he 
knew how to draw great effects out of his meagre 
instruments, he showed us in many of his concertos. 
What could be expected of a master like Mozart 
even, when he was compelled to fit a sonata to a 
lady’s ability, as a dressmaker would fit al dress to 
the lady’s form? Must it not have been distasteful 
to him to have to turn aside from his larger works, 
in order to write these bagatelles, variations, and 
easy sonatas ? yer 

Mozart was a poor manager, and his income was 
very meagre. Who knows how much he wrote for 
the publishers in order to earn an extra dollar, and 
it is not at all reasonable to suppose that the master 
would, under such circumstances, throw his greatest 
powers into such productions. Mozart's father 
quite frequently urged his son to write in a popular 
style, so as to please the masses. We have the 
greatest regard for Mozart the father. He was 
conscientious and careful in the training of both his 
children, he watched over them with a_ never 
sleeping eye, so to speak, yet we must condemn him 
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for urging his son to pander to the tastes of his 
times. 

It is a well-established fact, that Mozart was a 
great improviser. Those who have heard him when 
under the influence of his inspiration, say that the 
effects of his playing were simply wonderful, and 
caused his hearers to stand spell-bound. His wife 
often asked him why he did not put such stray ideas 
upon paper, and the whole musical world feels 
sorry that he did not. But had he written down 
these improvisations, what musical treasures for the 
piano alone would he have left us! When viewing 
his published piano works, we may therefore regard 
them as the exhibition of his pupil’s skill, and so we 
may also look at them from the standpoint of the 
little instruments for which they are designed. 

When thus reviewing our dear Mozart’s piano 
compositions, we do not mean to convey the idea 
that they are not deserving of close study. Be this 
far from us. They are genuine Mozart-like produc- 
tions. They have the wealth of his melodies, the 
gracefulness of his style and form, and the youthful- 
ness of his spirit, and when playing them properly, 
one every now and then notices flashes of the great 
man’s genius. They show us what a great man he 
was even in little things, in compositions which he 
scarcely deemed worthy of his notice. By all means 
study Mozart, and after you have carefully gone 
over his works, then you may also take up Beet- 
hoven,. 

It is said that Wagner called Mozart’s music 
“table music,” that is music fit to be played during 
a meal, when men enjoy themselves eating and 
talking. This, no doubt, is a severe criticism and 
a man like Bitter is not to blame for becoming 
somewhat angry at such a lack of generosity and 
appreciation. Berlioz, too, is said to have remarked, 
that it was about time for this Mozart cultus to 
come to an end. But what if both Wagner and 
Berlioz speak ill of Mozart? His music will con- 
tinue to live for generations to come, and his solo 
plano works, perhaps the most insignificant among 
his many productions, will continue to be objects 
of admiration. Great artists still find much to 
learn in his concertos, so young pupils will find 
much study in his solo piano works. We heartily 
recommend them to young pupils and teachers, 
assuring them of the fact, that the labour bestowed 


upon their study will richly repay itself.—Musical 
Herald, Boston. 


CONCERTS. 


LrEEDs.—Messrs. Edgar Haddock and Fred 
Dawson still continue to attract immense num- 
bers of people to their “‘ musical evenings ”’ given 
weekly in the Philosophical Hall, that of 
Thursday evening last being unusually well 
attended, possibly on accouut of the extra attrac- 
tiveness of the programme. There were two 
works introduced for the first time to Leeds, the 
first being Brahms’ Sonata in G, Op. 78, for piano 
and violin. This work received a most delicate 
and careful rendering, the various movements 
being received with great applause. The second 
novelty was a duettino in A, Op. III, by 
Kalliwoda, a most melodious composition. It is 
to be regretted that works by this master do not 
oftener obtain a hearing. Mr. Fred Dawson 
gave as his solos the A flat sonata, Op. 26, by 
Beethoven, and Handel’s ‘“ Harmonious Black- 
Smith,” for which he was recalled with the 





utmost enthusiasm. Mr. Edgar Haddock also 
gave with the greatest possible success Bach’s 
Aria for the fourth string, Bazzini’s ‘‘ Danse des 
Gnomes,” and Ernst’s “ Elegie,” which won for 
hima warm recall. Later in the programme he 
contributed Wieniawski’s ‘‘ Legende,” Op. 17, 
and ne Mazurka,” Op. 19, No. 1. These ‘‘ musical 
evenings” are a great boon to the music lovers 
of Leeds, and are eagerly looked forward to. 
Next Thursday will be given the seventh recital 
of the first series when Beethoven's great Sonata 
in G, Op. 96, will be performed. 


_HarroGate.—The third recital of violin and 
pianoforte music was given in the Royal Spa 
Concert Rooms on Saturday evening last, by Mr. 
Edgar Haddock and Mr. Fred Dawson, the room 
being well filled by a most fashionable audience. 
The duet by Beethoven (sonata in E flat, Op. 12, 
No. 3), which opened the programme was charm- 
ingly rendered, the slow movement being much 
admired. Various solos were given by the two 
artists, when their wonderful memories and 
admirable technique carried them through with 
a success which must have been exceedingly 
gratifying. 





MANCHESTER.—Notwithstanding the present 
absorption of public attention by political affairs, 
a large audience assembled in the Free-trade 
Hall, on the 12th inst., to listen to the strains 
of Haydn’s “Creation.” It is surely justifiable 
to infer, and we are glad to infer, that ‘* The 
Creation” is not, as some say, losing its once 
great popularity. On the whole, the ‘ Creation ” 
was effectively given, and though the successful 
performance of a familiar work is no absolute 
guarantee of equal excellence when new works 
have to be given, we venture to look forward with 
much confidence to the production of the impor- 
tant novelties promised for this season. We 
must not omit a word of praise to Mr. Bradley’s 
admirable organ accompaniments to the choruses. 


St. Jupr’s, Gray's Inn Roap.—Mrs. Suelson 
Manton gave an evening concert on Tuesday last 
in aid of the Sunday Schools connected with the 
above. Church. The conductors were og Poole 
and Mr. T.Suelson. The piano used on the occa- 
sion was the one presented to the Schools by the 
Duchess of Edinboro’. Mrs. Manton is to be 
congratulated on the success of her efforts. A long 
and excellent programme was gone through in 
capital style, Mrs. Manton’s own singing being 
highly appreciated, and the efforts of her numerous 
friends were well received by a large audience. We 
are glad to note that in addition to a large number 
of ballads and glees, music of a more ambitious 
character was not neglected; Weber’s clarionet 
concerto was excellently played by the Rev. H. L. 
de Brisay, who also jomed Messrs. Poole and 
Manton in Eaton Faning’s trio for violin, clarionet, 
and pianoforte; and Miss Bessie Poole ably per- 
formed Handel's violin sonata in A. Suppé’s ** Poet 
and Peasant’ overture was also played as a 
pianoforte duet. Great amusement was also caused 
by Mr. Charles Watkin’s musical sketch ** Organo- 
phonoddities.” The concert was a complete success. 


Mr. Joun Jonnston has been appointed organist and 
choirmaster of Westmorland Road Presbyterian Church, 
Newcastle-on-Tyne. 
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INVENTIONS EXHIBITION. 
All intevested in the furtherance of Vocal Music should not fail to vistt 


- JF. A. & Co's. stall at the above, Group XXXIII., No. 3874, 
Central Gallery, West End 


TO ALL TEACHERS OF SINGING!! 
THE SIMPLEST and EASIEST METHOD 
of learning to Sinc at SicutT from the Starr, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 vorces. 


p—- pe ee] 


oe 
Then sound a- round’ the mer - ry 












round, | 


See RES a o—t 
=a SS 
Let con - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 
EDUCATIONAL WORKS. 
For Evening Classes, Choral Societies, Schools &c. 
Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 
Elementary Singing School; being the songs 





























ry VO SELL MUSICAL INSTRUMENTS of every description, also 


Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c, 


Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—({Established, 1794.) 


OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout, including the Patent Sound 


Board, Compensator, producing an unparalleled evenness of tone, the pure 
and sympathetic quality of which never changes under the most delicate oy 


} 


18, 20, and 22, Wigmore Street, London, W. 


owerful touch. 


) 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
Illustrations, Descriptive 


Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. 
ISS EMILY PAGET (Soprano, R.A.M., Certificate 


and Medalist for Singing. For Engagements for Oratorios, Ballad 


concerts, &c. Address, 19, Lloyd Square, London. 


and exercises of the above work, published | 


separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 
Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 


and short score, thus forming an accom- | 


paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 


throughout, rendering the work for the pupil | 


easier in consequence 


Choral Guide; being the songs and exercises | 


of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 

26, CORNWALL ROAD, FINSBURY PARK, N. 

F. PITMAN, 20, PATERNOSTER ROW, E 
W. REEVES, 185, FLEET STREET, E.C. 


ME: WARD FRESTON (Tenor), Engagements in 


Ballad Concerts, &c., wanted. Shirvel Lodge, Goring Heath, Oxon. 





GTANLEY LUCAS, WEBER, and CO., Music Pub. 
» lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianofortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musital Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


These violins are of the best kind. - - - - They are of excellent 


make and splendid tone.""—M usical Standard. 
H. LINDSAY, maker or VioLins, TENORS, AND 
. VioLoncELLos. Old Instruments carefully Re. 
paired. 7, Starkey Street, Stockton-on-Tees. 


EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 





Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 
With Almanac and other useful information. 


Roan Tuck 
with Pencil, 


French Morocco Rusuia 
Pencil and Band Wallet 


3/- 7/- 
W. REEVES, 185, FLEET Street, Lonpon, E.C. 


ADAM GRIMALDI (Author of “THE ART oF 


I PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


 BBe Orchestra 
MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 








SUBSCRIPTIONS. s. d. 
12 months oo ase eco eco 6 6 
6 months ee eos ove 3 3 
3 months oe I 8 


Remittances to be sent to WILLIAM REEVES, 185, Plt 
Street, London. 








“NEHEMIAH.” 


As this work claims to be an “ oratorio,” we 
may as well point out at starting (not with aly 
sinister intention, however,) that the orator 





under this title, composed by Mr. Josiah Booth, 
lacks some of the distinctive features usually 
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associated with a composition of that high type. 
It lacks great fugal choruses; it lacks dramatic 
force and fire; and its characters do not stand 
out on the canvas with clearly-marked individ- 
uality. Mr. Booth evidently had “the people ” 
before his eyes ; chorales are frequent; and even 
the larger choruses are set in a mode more like 
hymn-tunes than the fugal interlacing and con- 
trasting of parts which make the grandeur of the 
choruses of the great masters. That the voices 
of a chorus should sometimes proceed in grand 
harmonic masses is well; but harmonic grandeur 
always stands out more vividly when it is 
contrasted with the fugal form. This latter Mr. 
Booth does not touch, or but slightly in a few 
passages of imitation. We wish it to be under- 
stood that we are not finding fault with the work 
done, and so well done, by Mr. Booth in 
“Nehemiah,” but we suggest that the form in 
which his oratorio is cast is too narrow to be 
called with complete fitness by that name. 
When Mr. Booth tries, as he doubtless will, 
to gain the suffrages of musicians, he will no 
doubt widen his sphere, enlarge his methods, 
and seek to be judged by a higher standard. Of 
his musical skill we entertain no doubt, while 
his courage and enthusiasm are worthy of all 
praise. At the first performance of ‘‘ Nehemiah ” 
on Tuesday last, which took place in Christ 
Church, Westminster Bridge Road, there was no 
orchestra, but this want was admirably supplied 
by Mr. Booth himself at the organ. “Nehemiah” 
is, in its scope and general style, admirably 
suited for choral socicties of moderate pretensions, 
and it will, no doubt, be frequently performed. 
We shall shortly have to review the work at 
length, until when we will reserve further 
comment. 

The Fiddler, the monthly journal for players on 
stringed intruments, is now published by Mr. 
William Reeves, and we call the attention of 
students of the string family—more especially of 
the violin, to the contents of this paper, which 
will well repay perusal. Amongst the varied 
contents of The Fiddler for November will be 
found an admirable article on ‘The Close 
Shake,” which should be read by all players who 
desire to master that much-coveted grace. New 
arrangements are in progress for the coming year, 
and it is intended to make The Fiddler still more 
attractive and interesting to the wide-spread 
family of players on bowed instruments, to whom 
we can confidently recommend this admirable 
little publication. 





Is Haydn’s “Creation” falling from the high 
place it once held in the estimation of the English 
people? We trust not, but it is certainly per- 
formed less frequently now than formerly—taking 
into consideration, of course, the enormous 
increase in the number of societies able to per- 
form such a work. A writer in the Manchester 
Examiner, referring to the performance of “ The 

reation,” under Mr. Charles Hallé at Man- 
chester, on the 12th inst., says :—‘* Haydn alleged 
as his justification in devoting so long a time as 
he did to the composition of this work that he 
intended it to live long, and we are loth to think 


a 





that this aspiration of a composer, whose personal 
character we revere so deeply, and to whose 
music we owe so many hours of pure enjoyment, 
is destined to be unfulfilled. When we compare 
his oratorio with works of the same class by 
succeeding composers, its relative position does 
indeed appear to have fallen to some extent. 
Mendelssohn, for instance, by a wiser choice of 
subjects, and by the dramatic force and the 
fervour of religious feeling which he imparted to 
his great sacred works, contributed largely to this 
result, while in its descriptive passages ‘ The 
Creation’ has come to appear somewhat tame 
and colourless in comparison with the startling 
effects that other modern composers have 
realised. There can be no wonder that to a 
generation familiar with Beethoven, Berlioz, and 
Wagner, Haydn’s “ Representation of Chaos,” 
for instance, is not very suggestive of either dark- 
ness or confusion, or that his ‘ foaming billows’ 
seem little more than a mere surface ripple. Yet, 
after making these deductions, there surely 
remains much in Haydn’s oratorio which ought to 
perpetuate its popularity. Whatever other quali- 
ties it may lack, this, like all the other works of 
its composer, abounds in beautiful melody, and 
here, as everywhere, Haydn works out his ideas 
with a clearness, definiteness, and consistency 
which we do not always find in later, and in some 
which are now-a-days accounted greater works. 
Besides this, ‘The Creation,’ in some places 
rises to a height of choral grandeur unattained by 
any other composer except Handel and Mendels- 
sohn, while in his treatment of the orchestral 
resources of his period Haydn displays in this 
oratorio especially, which he fondly considered 
his magnum opus, that mastery that was one of his 
claims to the undisputed title of ‘ Father of the 
Symphony.’” Whatever may be said about 
Haydn’s imitations of nature in ‘‘ The Creation,” 
it will nevertheless be a bad day for the prospects 
of genuine music, when—if ever—that great work 
is regarded as ‘‘ tame and colourless.” We have 
fallen upon bad times with respect to noisy and 
startling effects, and the lines are not fallen unto 
us in pleasant places, if the banging of drums and 
the clashing of cymbals are to take the place of 
music. The wave of public taste rises in the 
direction of noise, but it will fall again to the 
more placid level of music per se. ‘*‘ Wisdom is 
justified of her children,” and though lovers of 
true art may at times entertain grave doubts as 
to the tendencies of modern music, true art at 
length prevail. Truth in art must ultimately 
triumph, and “ The Creation” will regain its 
whilom popularity. 


Miss FLORENCE VENNING and Miss Rhoda Sutherland 
gave their first evening concert at the Gresham Hall, 
Gresham Road, Brixton, last night. Miss Madeline 
Hardy, Miss Florence Venning, Miss Jeanie Rosse, Miss 
Rhoda Sutherland, Mr. Arthur Thompson, Mr. Trevlyn 
David, Mr. J. Donnell Balfe, and Mr. James Budd, were 
the performers; conductor Mr. F. Sewell Southgate. 


My Doctor tells me I cannot recover ; I must die: Then 
take the Homeepathic Medicines, and you will live. For 
particulars write to Mr. W. Brookman, 5, Carey Place, 
Watford, Herts.—Apvt. 
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THE USE OF YHE PEDAL IN 
PIANOFORTE PLAYING. 


Four Lectures spy Hans SCHMIDT. 


Translated from the German by JouN BrRoapHOUSE. 


Continued from page 247. 


Seeing that the pedal strengthens all tones it 
will easily be seen that the opposite rule holds 
good, viz., that for a very delicate pianissimo no 
pedal should be used at all. Rubinstein 
imposed this rule upon himself, but when he 
wished to make the piano whisper, he would let 
the pedal alone. Of course this rule does not 
apply to those passages in which it is required 
to prolong the tone of notes briefly struck, but in 
other cases no pedal must be used, because, 
however delicate the playing may be, it will be 
softer without the pedal than with it. 

Permit me here to give a few examples to show 
how the proper use of the pedal and the proper 
isolation of tones and the sounding together and 
prolonging of relative tones may be turned to 
practical advantage :— 
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The effect is not so good when the chords are 
held mute above, and the broken chord played 
below thus :— 
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This effect is inferior because the tones are not 
at so high a pitch, and the higher strings cannot 
of course give tones lower than their own pitch. 

The effect is the most beautiful if high and low 
chords are struck together, and the related strings 
lying between them isolated. _ 

Exceptionally fine, and similar to the effect of 
the tones of an organ at a distance, is the ethereal 
sound of the overtones silently held down. 


Adagio. 
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(To be continued). 


Mr. F. S. Sartus, the fame of whose ability as 4 
musical journalist is world-wide, has discovered —— 
researches among forgotten musical lore, that the melody 
of the sailors’ chorus : 

** We're gallant men and true, 
And our saucy ship’s a beauty.” 

which has done such faithful service in Sir _Arthur 
Sullivan’s * Pinafore,” was created by Donizetti. Mr. 
Saltus found it in “ The Burgomaster of Saardan, od 
lished by Donizetti in 1827, wherein it appears as a oe 
duet, and it is not a question of similiarity, but a — 
appropriation of an entire phrase by Sullivan. ‘ . 
seemed to Mr. Saltus such a wonderful illustration ty) ' 
old adage that “great minds think alike,” that 
addressed a letter to Sir Arthur, inaocently asking him 
he had ever seen the score of Donizetti's “ cage 
of Saardan,” but the British knight has not yet sr 
a reply to the American sovereign. It was Mr. Sa “ 
who discovered Abt's plagiarism in “ When the a : 
Homeward Fly,” from the sextet in “Lucia,” but e 
impartial as to who suffers from his discoveries, for he - 
already scored a list of sixty-two musical thefts — 
the greatest living manufacturer of melody—5ig? 
Verdi.—American Musical Fournal. 
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CORRESPONDENCE. 
“ARTISTS AND SHOPKEEPERS.” 
(To the Editor of the Musical Review.) 


Sir,—In reference to Ferdinand Praeger’s very wise 
saying, referred to by G. Hubi Newcombe, in your issue of 
November 14th, I beg to suggest that Mr. Praeger’s 
remarks are good and wholesome, and certainly will be 
endorsed by most musical artistes of the very highest 
class. Certainly the composer who intuitively writes 
under inspiration and love of the science, and because he 
cannot, and dare not restrain himself, is the man who 
writes the most lasting music, and better still, elevates the 
style and taste of music lovers, both as regards sacred or 
secular strains. But the “ popular” music, as it is called 
may pay best and is beyond dispute the idol ot thousands 
of votaries to the tens of a better class! I amold enough 
to§recollect that Henry Russell’s thunder-and-lightning 
songs, and the now-forgotten ditties of ‘Jack Sheppard ” 
drew full houses, when the classic music of Bishop and 
others was not appreciated. Even at the present time 
the Music Hall, with its din of comic songs and bad music, 
and comic opera with its fun without sentiment, have 
crowded audiences, whilst high-class music and first-rate 
executants are sparsely supported. The great musician 
referred to by G. H. N. can do better, but he does worse 
to pay!, The masses are not yet cultivated, and it must 
be the few that must struggle and train—and starve. 
Mediocre ballads, waltzes, galops, and polkas must be 
written—to live. To the few we and posterity will give 
the meed of praise: to the many wefgive our money. If | 
posthumous honour will satisfy, it is well deserved. ~ 


J. Murr. 





November 18th, 1885. 


NEW MUSIC. 


(Lonpon Music PustisuHinG Company). 


“Behold the days come, saith the Lord.’ Anthem, 
composed by the Rev. H. H. Woodward, M.A., 
Mus.Bac., Oxon, Minor Canon of Worcester. 

A very able composition in the purest English 
church style. After a pleasing tenor solo in A flat, 
there is a short chorus in E flat to the words “ Thou 
shalt call Thy walls Salvation, and Thy gates 
praise,” followed by another tenor solo, and verse 
“Then shall the lambs feed.” The last two 
movements are settings of St. Bernard’s words 
“O home of fadeless beauty.”’ It is always pleasant 
ee well of music written with such purity as 

iis. 

Fifty Popular National Tunes for the Violin, selected 
Ke., by Edward Gray. 

These tunes will be very- useful to young 
violinists ; they are clearly printed, like all this 
company’s publications. 

March in C for the Pianoforte. 
Jarvis. 

A fair march as marches go. 


By Thomas H. 


(OrsBornN & Tuckwoop). 


The Child Singer. Song, Odoardo Barri. 
_ A ballad on a simple and pathetic story, introduc- 
ing the words of the old carol, ‘God bless you 
ernie gentlemen, let nothing you dismay,” written 
in Mr. Barri’s usual melodious style. 


MapaMe NorMAN NERUDA appeared at Mr. Charles 
allé’s concert at Manchester, last Thursday evening ‘ 


Raff's Symphony in A (Op. 214) was performed on the 
occasion, 





_—_—.. 





MUSICAL JOTTINGS. 


THe American Musical Fournal for November fand 
contains a well executed portrait of Colonel J. 4H. 
Mapleson. 


‘““A vast deal of fuss has been over Miss Nevada's 
wedding. Some papers have thought it worth while to 
launch into details with an amplitude befitting the 
marriage of a crowned head rather than that of a prima. 
donna, whose fame is certainly in advance of her gifts. 
To our thinking, the one incident that lent distinction to 
Miss Nevada’s union with Dr. Palmer, was the cooper- 
ation of Signor Salvini as ‘best man.’ And the bestZman 
there he unquestionably was.”"—Sunday Times. 


Dr. Hvuerrer is organising a series of lectures on 
Modern Music, with special reference to the Wagner, 
Liszt, and Berlioz Schools. 


Tue Queen has been graciously pleased to accept a 
copy of Odoardo Barri’s new song “The Last Carol,” 
words by C. E. Meetkerke. 


WE have much pleasure in conveying to our readers 
a piece of information upon Gounod’s “ Meditation on 
Bach’s First Prelude”"—copied from the “Analytical 
Notes,” appended to the programme of a_ provincial 
concert—which we are certain cannot fail to surprise 
them: “This exquisite melody was written by Sebastian 
Bach, and the accompaniment, by Bach's dying request, 
was entrusted to Gounod.” Will the critic who penned 
these lines permit us to preseat him with the following 
quite unknown and equally interesting fact? When 
Mozart’s “ Messiah” had grown to be a popular work, 
the composer, feeling that the score was thin, and that 
his own powers were failing him, besought Handel to put 
additional accompaniments to the Oratorio, saying, with 
tears in his eyes, that he would entrust his work to no 
other hands.—Musical Times. 


’ 


‘‘ THE VoICcE IN SPEAKING AND SINGING,” is the title of a 
lecture delivered some time ago at Steinway Hall, by 
Madame Cecilia Scotti. The lecture appeared at the 
time in our columns, and is now published in a cheap and 
convenient form by Mr. W. Reeves. The lecture contains 
many excellent thoughts, and concludes with the follow- 
ing passage :—‘ Surely the grandest era in the annals of 
the world now stands before the human voice. Possess 
ing a practical knowledge of all the sciences connected 
with it—halls and theatres built with a view to facilitate 
its resonance—orchestras subordinated to its powers—a 
course of instruction favourable to its tenatil develop. 
ment—public attention called to the utility of its general 
cultivation—with such aids at our command the time can 
not be far distant when speakers, actors, and singers will 
arise whose numbers, continuous succession, and 
excellence, will equal, if not rival, the most celebrated ages 
in the past, and each individual, according to circum- 
stances and capacity, will possess within himself the 
means of satisfying the strongest and noblest craving of 
the heart, that of awakening the attention and sympathy 
of his fellow-creatures, and will thereby attain the end tor 
which the voice has been given—to serve, to instruct, to 
amuse, to cosole and to charm.” 


Amonc the many applications of electricity to th 
utilities of life, is one for copying music, which has been 
patented by Mr. Charles Goodwin, of Bristol, of which 
we have seen numerous specimens, which are excellently 
done, and remarkably clear and readable. Where many 
manuscript copies are required for choirs and choral 
societies, the prices quoted by Mr. Goodwin show that 
his process is as cheap as copying by hand, and the work 
done by him is more legible than the most carefully 
written manuscript music, and as orders can be executed 
in three days at most, choral societies will thus be able 
to multiply vocal and instrumental parts ad libitum, and 
at comparatively small cost. 
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ORCHESTRA AND MUSICAL EDUCATION. 





“The Orchestra. Musica) 
Review.” November arst, 1835. 








SERVICE LISTS. 
TWENTY-FIFTH SUNDAY AFTER TRINITY. 


LONDON. 


St. Paur’s CatTHEepRAL.—Morn. Service, Te Deum 
(Wesley in E), Benedictus (Barnby in E). Introit, “O 
Lamb of God” (Hoyte). Holy Communion (Hoyte in D). 
Even. Service, Magnificat and Nunc Dimittis (Steggall in 
C). Anthem, “Come, my soul ” (Martin). 


Sr. ALpHaGeE, Lonpon Watyi.—Morn. 
Deum and Jubilate (Smart in F). Kyrie Eleison (Steven- 
sonin C). Even. Service, Magnificat and Nunc Dimittis 
(Barnby in E). Hymn, ‘ At even ere the sun was set” 
(A. and M., 20). 


Service, Te 


Arthur C. Tattersall, 
Organist and Director of the Choir. 


St. JAMEs’s PrivaATE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Introit, ‘* He is blessed ” (Weber). Com- 
munion Service (Weber in G). Even. Service (Martin in 
B flat). Anthem, Prologue to “The Redemption” 
(Gounod), 


Sr. SeEpULCHRE’s, HorLporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Smart in F). Anthem, * Almighty 
and everlasting God” (Gibbons). Kyrie and Credo (King 


in C). Even. Service, Magnificat and Nunc Dimittis 
(Stainer in A). Anthem, “ Plead I now my cause” 
(Mozart). 


Edwin M. Lott, 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. Service (Turle in D). 
Communion 
Even. Service (Turle in D). 


Anthem, “Seek ye the Lord” (Roberts). 
Service (Turle in D). 
Anthem, “ Sing, O heavens ” (Sullivan). 

LivERPOOL.—WeEst DeErRBy PARISH 
Service (Russell in A) 
(Greene). 


Liverroot CaTHEDRAL.—Afternoon Service, Magnificat 
Anthem, ‘“ By Baby- 


and Nunc Dimittis (Barnby in E). 
lon’s Wave” (Gounod). 
Fred. H. Burstall, 
Organist and Master of the Choristers. 


LreeEps Parish CHurcH.—Morn. Service (Boyce in A)* 
Introit, ‘* Lamb 
Even. 
Anthem, “I waited for the 


Anthem, “I saw the Lord” (Stainer). 
of God” (Bach). Kyrie and Credo (Dykes in F). 
Service, (Attwood in A). 
Lord ” (Mendelssohn). 


LicHFIELD CATHEDRAL.—Morn. Service (Turle in D). 
Even. Service 
Anthem, ** Thus saith the Lord” (Handel). 


Awthem, “ Awake up my glory” (Wise’. 
(Turle in D). 


Truro CATHEDRAL.—Morn. 

Even. Service (King in F). 
thy Crertor” (Steggall). 
G. R. Sinclair, Organist and Choirmaster. 

Aug. B. Donaldson, Precentor. 


Tue French papers announce that Madame Patti, who 
is now staying in Paris, will be married in June to M. 
Nicolas, who is better known by his stage name of Signor 
The ceremony will be performed at Craig-y- 
In June ten months 
will have elapsed from the date of the decree of divorce 
between Madame Patti and the Marquis de Caux, which 


Nicolini. 
Nos, the bride’s Welsh residence. 


interval is prescribed by the French law. 


MONTHLY 


CuurcH.—Even. 
Anthem, “God is our hope” 


Service (Tours in F). 
Anthem, *“* Remember now 





Price TWOPENCE (by post 24) 


THE FIDDLER. 


Contents for November 15. 


THE CLOSE SHAKE. 
PAGANINI'S PERPETUAL MOTION. 
FINE VIOLINS. 





Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLeet Street, E.C, 


Sole Agents : 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HOLBORN Circus, 
Lonpon, E.C. 








THE NEW 
QUEENS MODEL 
PIANO 


CHAIR, 


As SUPPLIED TO 
HM. THE QUEEN. 
AND NOW ON VIEW AT 
IN NTIONS EXHIBIN 


Gilded Metallic 
Frames. 


SHAPED SEATS. 


rerces $48 t 


According to Style of 
Upholstery. 
BEARE & SON, | 


34, RATHBONE PLACE, 





Now Ready, Price 2/. Nett. 
A WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, : 
Strength, and independence of the Wrist and Fingers. 
BY A. BUHL. 


GODDARD ANDCO.,, 





4, ARGYLL PLAcE, REGENT STREET, Lonpon, W- 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

g in Fleet Street, with an excellent Pianoforte, may be engaged 

by Phan ty te PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teache rs Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
M (10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 

W. REEVES, 185, FLEET StrREET, Lonpon, E.C. 


0 COMPOSERS. WORDS for MUSIC SUPPLIE D 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVES, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


WorpDs AND MusIc BY 
ARTHUR SAVILLE LONG. 


(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, 


By Post for Half Price. 


REATISE ON HARMONY, Being a Third Edition of 

“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 

Oxon. 8vo, cloth, red e ges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


tars MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 33. 9d 

“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—Musical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


HOIR LISTS— Postage 2d. per 100 extra. 

1. MORNING AND EVENING—Printed in red, Is. 4d, 
eT 100, ° 

% MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. : 

3. MORNING AND EVENING—Printed in red and 
black, 1s. 8d. per 100. 

4. MORNING AND EVENING—ts. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, ist, 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
a Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D . Price 4+. 
» 2,inC,CompassCtoB .. ... 95 4% 
» 3,in D, Compass DtoF sharp .. ,, 4% 


By Post for Half Price. 
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FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 
Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68, WARDOUR STREET, OXFORD STREET, LONDON. 


Handsome Volume, price 35. 


CHURCH MUSIC 


IN THE METROPOLIS. 


Its Past and Present Condition with. 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 33s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. REEVES, 185, Fleet Street, London, F.C: 


Price 2d. each. Post Free, 2d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM: 
POSITIONS—TUNES, CANTICLES, CHANTS, é&c., for 
Use in “ Choirs and Places where they Sing : "— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘Tunes, 

No. 2.—_FERIAL CONFESSION: —“STORY OF THE. 
CROSS "—-CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES. 
including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “‘ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “J EKUSALEM the GOLDEN” 
including the Three “ Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three “ Orchestra” 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT," 
including the Three ‘“‘ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three ‘‘ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra ”’ Prize Tunes. 

W. REEvEs, 185, Fleet Street, London, E.C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND: 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 











WHo! FSALE ONLY.—HAAKR'S AND SCHIEDMAYER AND SORHNR’S PIANOS, -76. LON “ANE, E.C, 
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Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its cl 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained — 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fractory:—~THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, NW 






H'wvexren oe | HOWLETT & mT. x 
Name Tablets 50 years SON S 50 


ORIGINAL PAT TERNS. 


REAL GOLD NAME TABLETS | 


FOR PIANOS, «c., Printing 
for the Music 


Trades, 





ago, and still stand un- 
rivalled in their produc- 
tion, as evinced by their 
retaining the patronage 
of all the principal manu- 
facturers throughout the 
World, notwithstanding 
imitations offered under 
the guise of cheapness. 
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.10, Frith Street,London,W. | 


THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPt 


GENUINE WATCH COCKS, SOME OF THE COCKS AR 


OLD GOLD COLOUR. 





JEWELLERY 









Tuat CANNOT BECOME COMMON. 
200 TO 300 YEARS OW 






THESE ARE 
Now BrEcoMInG VERY SCARCE. 





SCARF PINS, ... 
EARRINGS (gold wires), # 
BROOCHES, ... w J 
NECKLETS, 









The DAILY NEWS says;—“ The 
new fashion might give Mr. 
Ruskin a text in showing the 
















indestructible value of really good #5QRS Se tub eoched 

work and good ornaments.” fy (2 Yel BRACELETS,... « 
The ARTIST says:—* To Mr. F. Qe yy! (8 cocks) 

Cox, of Southampton Row, is to Way BUTTONS, half.dozen 1 
be attributed the due apprecia- = ~~ 
tion of artistic work which has G x SOLITAIRES, per pair 
been the means of introducing a as Ladies own Colle 
hitherto disregarded and unique 7 reasonably madet 


ESTABLISHED FREDERICK Cox 1849: 
154, Southampton Row, London, W.C. 


form of jewellery. 


SENT FREE BY POST - UPON RECEIPT OF 











+ Illustrated Books 


W, FRARGIS @ GO. ee 
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W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
and excellence of design, 
earned for them such a 
wide reputation that they 
now supply nearly all the 
Pianofurte Makers and 
Deslers in the United 
Kingdom, besides most of 
the prinvipal colonial and 
continenta) Firms. 
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Lithographers and Printers to the Pianoforte and frame. 
Music Trades. 


IuLUMINAsED SHOF 
GaARDS. 
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Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS 
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